24. The number of moods in Modern English.
The grammatical category of mood has the reputation of being one of the most controversial categories. Mood is traditionally defined as a grammatical category which expresses the relation of the action to reality as stated by the speaker. As follows from the definition mood seems to be the only morphological category which includes the category of the speaker in its definition. It means that it is one of the most speaker-oriented categories. The forms of the moods serve the needs of the speaker to present the action as real, unreal (contradicting the state of things in reality) or hypothetical. The category of mood presents the interpretation of the action by the speaker from the point of view of its relation to reality. Scholars differ greatly in the understanding of this category, its scope and, consequently, in the number of grammatical forms of the mood they find in English. This number- varies from two (in Barkhudarov's interpretation) to sixteeen (in Deutchbein's interpretation). There is no space and no need to enumerate all the possible classifications of moods. In our interpretation and classification of moods we shall follow the classification system of moods presented by Smirnitsky. It appears to be the most consistent because it is meaning-oriented and it also takes into consideration the difference between an analytical form and a free syntactic combination. His system of moods includes six moods: the Indicative, the Imperative, Subjunctive I, Subjunctive II, the Conditional Mood and the Suppositional mood. The opposition constituting the category of mood in English can be characterized as privative polynominal - each form has a formal and a semantic marker of its own. The Indicative mood presents the action as real from the speaker's point of view. It is the most frequently used type of mood and it has the greatest number of forms. The forms of the Indicative mood are used in two communicative types of sentences: declarative and interrogative. The borderline between the Indicative mood and other moods is not absolutely rigid. The forms of the Future tense contain the meaning of prediction which brings them close to the Suppositional mood which specializes in the expression of hypothetical actions. The comparison of such sentences as "If he turns up tell him to -wait for me" and "Should he turn up tell him to wait for me" shows that both the verbal forms present the action as hypothetical but differ in the degree of certainty which is higher in the case of Present Indefinite Indicative. The Imperative mood is used to express inducement to action, which means that the speaker considers the action as desirable. Yet the action is not yet real because inducement refers to the future even if this future is just a blink away from the present moment. The use of the Imperative mood is restricted to only one communicative type of sentences - imperative sentences. This restriction gave grounds for some scholars to suppose that it is a syntactic rather than a morphological phenomenon - they speak about the imperative communicative type of the sentence. The forms of the Imperative mood do not vary as much as the forms of the Indicative - the usual form of the Imperative coincides with the forms of the Simple Infinitive without 'to', the negative forms are built with the help of the auxiliary do. The Conditional mood is built with the help of the auxiliary verbs should/would and the Infinitive of the notional verb. As in the case of Subjunctive II, the non-perfect and perfect forms of the Infinitive have a temporal meaning rather than the meaning of priority. The Conditional mood expresses an unreal action which is the consequence of an unreal condition. Therefore it is usually used in the principal clause of a complex sentence with the subordinate clause of unreal condition or concession which has the predicate' in the form of Subjunctive II, e.g. If she could have been compressed to about three quarters of her real width, she would have been very attractive (K. Amis). The Conditional mood also occurs in the structure of simple sentences with implied condition, e.g. // would be a mistake to do so.
Nowadays, much under the pressure of the American variant of the language, the forms of Subjunctive I undergo the process of reintroduction into the British variant of English and occur quite frequently. The language purists call such cases Americanisms but then there are quite a lot of such 'Americanisms' in the language of Shakespeare.
